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Mateusz Rozek to juz bardzo doswiadczony
pianista koncertujacy po $wiecie. Cry na for-
tepianie uczyt sie od si6dmego roku zycia.
Najpierw w swym rodzinnym miescie — Opo-
lu, gdzie ksztatcit sie w szkole muzycznej I'i I
stopnia, ktéra ukonczyt z wyr6znieniem. Dal-
szg edukacje fortepianowg przeszedt na Uni-
wersytecie Muzycznym w Warszawie. Pod-
stawowa nauke fortepianu zawdziecza dwém
profesorkom: Celinie Hellerowej oraz Alicji
Palecie-Bugaj. Jednakze doksztalcat sie jesz-
cze dalej na kursach i lekcjach mistrzowskich
licznych innych profesoréw, sposrod ktérych
w Polsce jest najbardziej znany i ceniony An-
drzej Jasifiski. Mateusz Rozek uczyt sie jeszcze
po6zniej u kilku profesoréw zagranicznych.

Pianista ma juz na koncie wystepy na
trzech kontynentach: w Europie, Ameryce
i Azji (Chiny). Jego gra podobata sie na tyle,
ze zdobywat nagrody. W Polsce zdobyt I
nagrode na Ogodlnopolskim Konkursie Cho-
pinowskim w todzi. Na miedzynarodowym
konkursie w Czechach zdobyt w Pilznie wy-
roznienie, a w Berlinie uzyskat nagrode
druga oraz specjalng ze strony Deutsche
Chopin Gesellschaft. Poza tym stat sie hono-
rowym obywatelem Roanoke County w USA,
w samej za$ Polsce spotkaly go jeszcze inne
zaszczyty. Stal sie u nas stypendysta Fun-
dacji Piotra Klera, uzyskat stypendium Pre-
zydenta Miasta Opola i zostal czterokrotnie
odznaczony tytutem ,Orta  Opolskiego”.
W Polsce nieraz koncertowal w szczegélnie
atrakcyjnych pomieszczeniach, takich jak Pa-
fac Szustra, tazienki Krélewskie, Ambasada
Chinskiej Republiki Ludowej w Warszawie,
Dworek Chopina w Dusznikach-Zdroju, Pa-
tac Radziwittbw w Antoninie, Muzeum Szy-
manowskiego w willi ,Atma” w Zakopanem
orazw Studiu Koncertowym Polskiego Radia.

Koncerty Mateusza Rozka maja wiele
cennych zalet. Juz nagrania tejze plyty Swiad-
cza o tym, ze pianista wykonujac utwory
dawne pilnie strzeze tego, zeby w dzisiej-
szych czasach brzmialy one jak dawniej,

nie za§ w roéznych wersjach stosowanych
wspolczesnie. Najwyrazniej pianiscie zalezy
na tym, zeby nawet jeszcze dzisiaj melo-
mani mogli poznawa¢ oryginalne ich dawne
brzmienie. Dlatego koncentruje sie¢ mocno na
grze stylowej, nie pozwalajac sobie na zadne
ustepstwa od tej reguly. Jest to dla meloma-
néw szczegblnie cenne, gdyz moga po-
zna¢ dawne brzmienia utworéw, nie za$
zinterpretowane w aktualnie stosowanych
manierach wykonawczych, ktére przenoszac
te utwory w nasze czasy zacierajg w nich
pierwotne cechy. Juz wiec chocby z tego
wzgledu, ze Mateusz Rozek udostepnia nam
pierwotne brzmienia dawnych utworéw, jego
koncerty trzeba uzna¢ za szczegblnie cenne.

A owej wiernosci prawdzie historycznej
stuza w grze Mateusza Rozka pewne szcze-
gblnie odpowiednie cechy jego wykonan.
Mam tu na mysli przede wszystkim perlistos¢
pochodéw dzwiekowych, w ktérych panuje
wyréwnanie dynamiczne i wyrazista kla-
rowno$¢ wszelkich skfadowych pochodéw
dzwiekowych, a takze utrzymanie ich w sta-
tym, wyraznym rytmie. Dochodzi do tego
uroda brzmienia gry tego pianisty, wynika-
jaca z pieknej, szlachetnej dzwiekowosci.
Takich pochodéw stucha sie z najwieksza
przyjemnoscia i podziwem dla wykonawcy.

Mateusz Rozek przykfada tez duza wage
do tego, zeby utrafia¢ w odpowiedni charak-
ter utworu. Réznicuje je wiec pod réznymi
wzgledami, ale zawsze w pewnych narzu-
conych sobie granicach, zeby nie wywotac¢
wrazenia, ze moze to by¢ utwoér wspotczesny.
Zatem pod kazdym wzgledem pianista ten
pilnuje czystej stylowosci wykonan. | to jest
jego bardzo cenna zaleta.

Zatem nagranego na tej plycie recitalu
Mateusza Rozka stucha sie z niczym nie-
zakfbécong przyjemnoscia, wszystko bowiem
co sie styszy, odbiera sie z petng akceptacja
reagujac na muzyke emocjonalnie.

Nie wspomnialam tu jeszcze o poziomie
technicznym pianisty, ale o tym mozna $miato
zapomnie¢, bo zadnych uchybieri w tych nagra-
niach sie nie znajdzie. Raczej wydaje sie, ze ten
program jest dla pana Rozka po prostu fatwy.

Zatem niniejsza ptyta zastuguje na wigk-
sza popularyzacje, mozna bowiem przypu-
szczaé, ze ta muzyka wszystkim dogodzi swa
uroda i znakomitymi wykonaniami. Zwlaszcza
ze jej repertuar jest w wiekszosci przypadkow
powszechnie znany i bardzo lubiany.

Ewa Kofin



Mateusz Rozek is already a highly experienced
pianist giving concerts around the world. He
started taking piano lessons at the age of seven.
He began his music education in his home-
town of Opole in Poland, where he studied
at the first- and second-degree music school,
from which he graduated with honours. He
completed his further piano education at the
Fryderyk Chopin University of Music in War-
saw. He owes his basic piano skills to two
teachers in particular: Celina Hellerowa and
Alicja Paleta-Bugaj. However, he continued to
perfect his mastery, taking courses and mas-
ter classes with numerous other professors, of
whom Andrzej Jasifiski is the most famous and
respected teacher in Poland. Mateusz Rozek
then went on to study under the guidance of
several foreign professors as well.

The pianist has already given concerts on
three continents: Europe, America and Asia (in
China). His playing was appreciated so much
that he has won numerous awards. In Poland,
he has been awarded the second prize in the
National Chopin Competition held annually
in £6dz. He received a distinction at the in-
ternational competition held in Pilsen, in the
Czech Republic; and in Berlin, he was granted
the second prize and a special award from the
Deutsche Chopin Gesellschaft. Furthermore,
he was granted the honorary citizenship of
Roanoke County in the USA and he has met
many further honours in Poland itself. He

became a fellow with our Piotr Kler Founda-
tion, he then received a scholarship from the
President of the City of Opole and has been
awarded the title of the “Eagle of Opole” four
times. In Poland, he has often performed in
such attractive venues as the Szuster Palace,
the tazienki Palace (Warsaw’s Royal Baths
Park), the Embassy of the Republic of China
in Warsaw, Chopin’s Manor in Duszniki-Zdréj,
the Radziwitt Palace in Antonin, the Szyma-
nowski Museum in Villa “Atma” in Zakopane
and in the Witold Lutostawski Concert Stu-
dio of the Polish Radio.

The concerts performed by Mateusz Ro-
zek present a number of valuable advantages.
The very recordings on this album testify to the
fact that the pianist takes great care to perform
the works as closely as possible to their original
renditions, as opposed to indulging in many
different modern arrangement variants. Ap-
parently, the pianist insists on granting music
lovers the opportunity to explore the old origi-
nal sound of the pieces. Therefore, he mainly
focuses on the style of the performance, not
allowing himself to condone any exceptions
from this rule. This is of particular value and
importance to music enthusiasts since it allows
them to get to know the old sound of various
works, and not their modern interpretations
employing the cur rently used performance
mannerisms, which blur the original characte-
ristics of the musical pieces that they intend to

adjust to the modern performance modalities.

And so, if not for any other reason than the
fact that Mateusz Rozek provides us with the
original sound of old works, his concerts have
to be regarded as particularly valuable.

This adherence to the historical truth in
his performance is particularly aided by some
traits of his performance technique. I am re-
ferring here to, primarily, the certain “pearli-
ness” and “rippliness” of the sound passages
in which a dynamic alignment and a clear
expressiveness of any complex sound pas-
sages is notable, as well as the maintenance
of their constant, distinct rhythm. Added to
that is the beauty of the sound of this pianist’s
performance style, resulting from a noble and
comely tonality. Listen to such passages is a
consummate pleasure and it inspires awe for
the performer’s skills.

Furthermore, Mateusz Rozek attaches
great importance to capturing the idiosyncra-
tic character of each piece. He, therefore, dif-
ferentiates them with regard to different vari-
ables, but always within certain self-imposed
limits, so as not to cause the impression that
the piece in question may be a contemporary
one. Consequently, in every respect, the pia-
nist is taking care of the pure stylistics of his
performances. And this is a highly valuable as-
set of his.

Therefore, listening to the recital by Ma-
teusz Rozek recorded on this album is an
unadulterated pleasure, since everything that
one hears here is received with full acceptance
which triggers an emotional reaction to the
music.

I have not mentioned here yet the techni-
cal level of the pianist’s artistry, but this may
be safely omitted, as, quite simply, no tech-
nical shortcomings can be identified in these
recordings. | would even go as far as to say
that this particular program seems to be far too
easy for Mr Rozek.

Consequently, this album deserves a much
greater popularisation, as it may be confidently
assumed that this music is bound to meet
everybody’s expectationsits, owing to its
beauty and the excellence of the performances.
Especially since the pieces of the repertoire
are mostly well-known and well-liked.

Ewa Kofin
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Szanowni Parnistwo!

Kiedy zakfadatem fundacje,
podjatem zobowiazanie, by wspiera¢
miodych, utalentowanych, by im
pomdc osiagnac sukces.

Zlozylem to zobowiazanie na lata, bo przez
cale swoje zycie cenifem rzeczy i stowa,
ktdre trwaja i zostaja, na dobre.

Ktos kiedys dat mi szanse. Dzi$ moja kolej.

Podzielmy sie sukcesem
— Piotr Kler

Ladies and Gentlemen,

When [ was setting up my Foundation, | made
a commitment to support young, talented people,
in order to enhance their chances of success.

I made this long-term commitment, because
all of my life I have appreciated those things
and words that last and stay with us permanently.

Once, somebody gave me a chance;
today it is my turn.

Let’s share our successes.
— Piotr Kler
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